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le had i lu.pp:n.' A baomers rack up the
bisthdays, old age becomes a hot topic
A few months back, the New York Times
announced: MODELS, DEFIANTLY GRAY,
SIVE AGING A SEXY NEW LOOK, At around
the same time, Lily van der Stakker
b at the boom's peak, 1944, in the
Nethedands) offered an aristic counver-
pam 1o d:ﬁq:nll.}' geay miodals: an unirided
exhebit that included such woeks ag
Ol Winrrnew: ard Exprerimereral Art;
Spestaclar Experimental Art by Older
Prople; and Extrevitely Experfsnestal
Art by Qlaler People (all 1ow9], She consid-
ered calling the show "0ld-Fashoned.”
Gen wd

Meady all of this specraculas, extreme
experimenialism was rendered invan
der Stokker's charscteristically demuse
medium: colored-pencil drawings on
paper abour the size and quality of lemer-
size Xerox bond, presented as designs for
wall paintings and theic sevungs. Most of
the drawings call for furniture positioned
in front of each painting; hawever, the
sofa in Ol Peope Malksmg Specracuiarty
Experimeninil Art, 2999, the single wall
paining on view, was sadly off-lumuts for
sitting. The drawing refc—81, 1osl, which
15 labeled “Momement for the Pass,” pic-
tuses two pale-blue contemporary sofas
bedare a.iarg:-: gray form crosied with
diagonal lines, its upper edge evoking 3
graph of the passage of ime (life™s ups
and downs?), In Are by Clder People 7o
&r 72, 1998, a par tll'!rmun-:r-rﬂuw charrd
brackets a sgn beamng thar citle; spread-
ing lefrwasd is a velbow blob in which
brighsly colored E']]IPI:II'_"II shapes floar—
a 5.11|r=r¢d expretion al 3 "Gas Ug:'n il
A patchwork of muloheed shapes makes
up the brighs, chirpy, Klee-ish Nov Bad
This Weatler, 1993,

Having gained 4 sepatation for aggees-
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Lity wan das Stchber. O Peopit Msking Spastaosiasy Dipavimantal Ar. 1999,
oyl on wall, Sguth, 10 2 1 1340,

gively cute art, van der Stokker has moved
oa 1o puse, and old-fashioned, ideas abaut
what's new and edgy and “modemn,” Ope
could imagine her producng shis work
wath the help of an art class at ber bocal
SERIOE Citizen canter. An ongo@g ooNcern
of van der Stokker’s is the gap berween
the elitiss arr world and the éreatwviey af
evervbody alie, which leads het o link
two factions: radical, our-there arists
and people “left aside by socety, making
mo movement,” ai she nates in gickish
scripe in the marging of Ast by Oider
Feople 7o & 7L

Van der Stokker inddudes herself in the
project, as part of the generation that is,
ar soon will be, considered old (and will
probably invens a new woed for itk In
wirks bike My Mother [n 84, 1008, and Llu:u'
= Jack 41 ¢5, 1098, the numerzal facts
are 50 mmany casaal liss, But it's insou-
dance wish a shade of senowincss: Van
der Svokker makes hersell any age she
weanitg=—rfion 1o seem more youthful bue
to quesiion notons of age, or nme. Ages
mads permanent on a wall are evennually
WIONE, ANYWAY,

Van der Stokker's fudging of numbers
is akin 10 her goofing in a recent mter-
siew, in which this champion of beauny
as-banality, this unabashed promoter of
prettiness, claimed she now wanis “1o
put more ughness i the world, because
beauty doesn't waek and maybs has had
its time." The comradiction is calculated—
and carries a strong hing of passibiliry.
Van der Seokkes"s art, 50 bandly presiy
and assertively dumb, has sublimased meo
somcthing people bnd enchanting and
mieaningful—not unlike models and those

wha worship them. Why not put ugliness
in the same myscerious vacaum.!?
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